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Abstract
Dreaming In Whispering Groves is an investigation into the production, transmission 
and reception of the book-as-object with specific reference to nine eighteenth century 
novels over four centuries: Robinson Crusoe; The Adventures Of The Count de 
Vinevil; Pamela; David Simple; Amelia; Betsy Thoughtless; Evelina; The Monk and 
The Italian. I examine the relationship between the reader, the book-as-text and 
the book-as-object, approaching my topic from the standpoint of a Reader Response 
and Rezeption-aesthetic critic. Adopting a multi-disciplinary approach, I draw upon 
Art, History, Literature, Philosophy, Social Science, Technology and Textual 
Scholarship, in order to create a context for, and trace the development of the 
social and physical derivation, distribution, adoption and cultivation of the physical 
object book.
My centra-stance to reader-orientated theories is provided by Memetics. A relative 
newcomer to the critical scene which has evolved as a result of, and parallel to, the 
study of genetics. The purpose of this juxtaposition is that both Reader-orientated 
theories and Memetics are dependent upon the reading or interpretation of data - 
the words on the page or the material to be replicated (in the case of the meme). 
However, my perception is that both offer an explanation of the way in which 
'culture' has evolved and will continue to evolve but perhaps most importantly for 
the purpose of this thesis they provide answers to questions with regard to the 
book-as-object.
Original empirical research in the form of a web-based questionnaire and a 
traditional paper-based one, and class-based role-play forms the foundation of an
investigation into readers' responses to the book as a physical object. The responses 
have provided substantial evidence to corroborate my original hypothesis (now thesis).
The mode of presentation for this thesis (including the use of fonts based on 
samples of 18th and early 19th century type and printers ornaments that suggest 
the quirks of wood-cut and early metal type) is intended as an integral part of the 
way in which the argument is developed. The readers/examiner's response to this 
'book/thesis-as-object' is being sought, and the reader is therefore asked to engage 
with the contents bearing this in mind.
*Cl
i
INTRODUCTION
(1999) 
(1949) 
o
31701, 
^
3 Pat Rogers. The Augustan Vision (London: Methuen, 1974), p.77
4 War: 1689-1718 France; 172O-1731 Spain; 1743-1745 France; 1749-1756 France; 1757- 
1784 India; 1775-1783 American Revolution; 1779 France (Senegal); 1779 Spain; 1789 French 
Revolution and subsequent war with England. Civil unrest: 1685, 1688 (Glorious Revolution); 
1690 (Boyne); 1692 (Glencoe); 1696 (strike of journeymen); 1708; 1715 (Jacobite Rebellion); 
1736 (Porteous Riots); 1745; 1746 (Falkirk and Culloden); 1765-1773 (Colonies); 1780 
(Gordon riots). Bernard Grun, Timetables Of History (NY: Touchstone, 1979), pp. 312-374
1993, 
Mounting the Manifesto on one's server can sensibly be called 
republication, but merely linking to it from another server cannot.
we need not be held hostage to that fact by thinking that our scholarly 
"Linkages" to him (linkages that can run from allusion through citation to 
quotation) need either transmit or repress him. We are beholden to 
reconfigure his act within intellectual contexts not of his choice so as to 
reflect upon, critique, protest, and perhaps finally even forget him (i.e. 
the proprietary "him", lord of luddites). Otherwise, what ultimately is 
the moral function of research?7
f\(1799 - 1817). 
II
The later years of war witnessed some sharp outbreaks of violence in the 
industrial areas. These were the Luddite Riots, so called because they, or 
some of them, were said to have been directed by one Ned Ludd, a 
mysterious figure whose headquarters were said to be in Sherwood Forest.
9 Historicists include Kant, Hegel, Dilthey, Marx, Lacan, Foucault and Derrida. New Historicists 
include Greenblatt, McGann, Weimann, Butler and Levinson.
10 The New Historicism Reader , ed., H. Aram Veeser (London: Routledge, 1994),p. 16
11 Equally the DNB is considered a repository of factual information regarding people of cultural 
significance and may itself be the subject of a dialogue regarding its accuracy.
12 At this time, Pitt's Government suspended Habeas Corpus and introduced the Combination Acts 
(passed in 17O9 and 180O) preventing attempts to decrease hours and increase pay. In addition 
trade unions and public meetings were outlawed and employers had recourse to punishment for the 
acts of an employee, which might damage the employers interests. C. P. Hill, British Economic 
And Social History 170O - 1939 (London: Edward Arnold.1957), pp.113 and 246
His 
The quality or state of being free: as a: the absence of necessity, coercion, 
or constraint in choice or action b: liberation from slavery or restraint or 
from the power of another.
Man is born free, and everywhere he is in chains. One thinks himself the 
master of others, and still remains a greater slave than they. 18
On the one hand the standard of right and wrong, on the other the chain 
of causes and effects, are fastened to their throne. They govern us in all 
we do, in all we say, in all we think: every effort we can make to throw 
off our subjection, will serve but to demonstrate and confirm it. In words
17 Webster's, p.453
18 Jean-Jacques Rousseau. The Social Contract And Discourses, ed., G. H. D. Cole (London: 
Everyman, 1973). p. 165
8
a man may pretend to abjure the empire: but in reality he will remain 
subject to it all the while. 19
20
still 
1762, 
19 Jeremy Bentham, the Principles Of Morals And Legislation (NY: Prometheus Books, 1988), p.]
20 "A Tale Of Cauliflower And Kings", The Times Higher Education Supplement (October 15, 
1999), pp. 2O-21 An article by Noel Annan, on Oxbridge Dons, describes the class system 
within higher education.
21 "Letters & Opinions "(October 22. 1999). p. 19. Continuing Annan's discussion, Howard Stones 
(Bradford College) provides statistics that show the divide between participants in HE from most 
affluent (5O%) and least affluent areas (10%).
Each of us puts his person and ail his power under the supreme direction 
of the general will, and in our corporate capacity, we receive each member 
as an indivisible part of the whok.zz
good 
moral. 
1700, 
OQ ^^
1709 
22 Rousseau, The Social Contract And Discourses, p. 175. The italics are Rousseau's.
23 Following the protracted and successful battle of la Fontaine's granddaughters to secure the 
copyright of Fables and Contes. the judiciary of France became more sensitive to the rights of 
the author. Diderot and Malesherbes, instructed to defend the publishers' interest, decided in 
favour of the writers. The judiciary finally issued a decree in 1778, which gave the author 
perpetual copyright. Lucien Febvre and Henri-Jean Martin, The Coming Of The Book (London: 
Verso, 1998), p. 165.
24 Sir Frank Mackinnon, "Notes On The History Of English Copyright", Appendix 11, The Oxford 
Companion TO English Literature, ed.. Sir Paul Harvey (Oxford: Oxford University Press, 
1967), pp.921-931
93/98 
Banned books were the more sought after because forbidden. They were 
passed from hand to hand and commanded high prices. The trade became 
under such circumstances a highly paid one, and the number of pedlars 
increased, particularly in France, during the latter end of the 16th 
century.
(1999) 
27
Do not create new desires in any deep or interesting sense. They only 
open up new ways of satisfying old ones, albeit old ones that admit of 
greater and more refined specification - holidays abroad and not just 
holidays, news pictures and not just news, and so on. The point contra
25 
11
my criticism of Postman, is that in as far as these more specific desires 
can be subsumed under the same general heading, they are not really
new.29
30 ibid., p27. Graham compares the 'radically new and the merely novel'.
31 The protracted battle between Microsoft and Netscape over the sale of computers carrying 
Microsoft software in the American courts illustrates how important the computing market is as 
a financial investment.
12
free 
a fictitious body composed of the individual persons constituting as it 
were its members. The interest of the community then is what? - the 
sum of the interests of the several members who compose it.
all 
Jt does not seem probable, that in any nation, which is in a state of 
tolerable civilization, in short U will so far recede from a coincidence with 
those of utility (that is of enlightened benevolence)U
32 Alan Gill, "Banks.com Set To Net A Million", Evening Standard. 6 December 1999, p.4
33 Domain name purchase is granted on a first come, first serve basis. The web address is purchased 
to sell at an exorbitant price to a corporation or individual of the same name. Often this website 
is created using with potentially inflammatory material to guarantee a sale. The prefaces to many 
early eighteenth century books used a similar technique inviting the reader to imagine far worse 
things (Moll Flanders for example) than were actually written. The Federal Trade Commission in 
America are currently issuing guidelines for web-sites collecting information from children.
34 Jeremy Bentham. " Of The Principle Of Utility", The Principles Of Morals And Social Legislation. 
NY: Prometheus Books, 1988), p.3, IV
35 ibid., p. 137. XV11I. 6.
Since the minds of the young are very impressionable we must, if we are 
to educate them properly, make sure that the poetry on which they are 
brought up is suitable for that purpose.36
They have said that unjust men are often happy, and just men wretched, 
and that wrong-doing pays if you can avoid being found out, and that 
justice is what is good for other people. We must forbid them to say this 
sort of thing, and require their poems and stories to have quite the 
opposite moral.37
1759, 
He (the poet must write as the interpreter of nature, and the legislator 
of mankind, and consider himself as presiding over the thoughts and 
manners of future generations; as superior to time and place.38
36 Plato, The Republic (London: Penguin, 1979), p. 129
37 ibid., pp. 148-9
38 Samuel Johnson. Rassellas (1759) Ch. 10. Cf. Shelley 644:8. Taken from The Oxford Dictionary 
Of Quotations. 4th edition, ed.. Angela Partington (Oxford: Oxford University Press. 1992), p. 
369
secret 
Uf\
1959. 
39 Fanny Hill is in fact an abbreviation: the correct title is Memoirs Of A Lady Of Pleasure. 1 am 
unable to secure a publication date for Moorish Harem.
40 Memoirs has only been legally available in America since 1963 and in England since 1970. 
"Introduction". John Cleland, Memoirs Of A Woman Of Pleasure, ed.. Peter Sabor (Oxford: 
Oxford University Press, 1985)
principles 
.Men always love what is good or what they find good; it is in judging 
what is good that they go wrong.4
Censorship upholds morality by preventing opinion from growing corrupt, 
by preserving its rectitude by means of wise applications.
41 In I960, Penguin were prosecuted under The Obscene Publications Act, 1959. A not guilty 
verdict was returned.
42 Jeans-Jacques Rousseau, "The Censorship", The Social Contract, p. 267
43 ibid., p. 267
44 Qualitative judgements may derive from individual opinions of high' and 'low' literature and 
influenced by teaching syllabi and inclusion into the canon.
Readers differ radically about meanings, that is the intellectual, political, 
cultural or moral sense readers make of a text. Different critics will get 
Christian or A/larxist or existential meanings from the same text. Even 
critics who share the same intellectual position arrive at different 
interpretations.4
Uf*


CHAPTER ONE: PERSPECTIVES
Reading is a culturally derived complex activity involving the receptive 
aspect of human intelkctual intercourse through visually perceptive symbols 
directly related to the auditory symbols of speech.
D. H. Warner, "A Conversation", The Nature Of Reading (1972)
1996) 
tour de force 
1 Whilst Doody's focus is Greek and Roman she acknowledges that the Chinese and Japanese societjes 
had their own version of the novel before contact with western society. Margaret Anne Doody, 
The True Story Of The Novel (London: Fontana Press, 1996), p. xix.
o2 Many e-book companies, such as Barnes & Noble, offer significant reductions and it is possible to 
buy classic texts for less than three pounds and indeed some, such as Robinson Crusoe are gratis. 
There are disadvantages, in that there is no indication of which edition has been used and there 
are no critical notes. However, e-book software is often provided free, as an added incentive for 
adoption.
20
Reader Response Theory & Rezeption-Aesthetik
(1632-1704), 
(1685-1753), (1711-1776), (1714- 
(1729-1797) (1724-1804) 
1930. 
1930s. 
21
(1995):
The kinds of readers that various texts seem to imply
The codes and conventions to which readers refer in making sense of
texts 
The mental processes that occur as the readers move through a text3
1752, 
3 Stephen Regan, "Reader-Response Criticism And Reception Theory", MA In Humanities (Milton 
Keynes: Open University, 1995). pp. 139 -147
22
tAesthetic 
Jn the production of Mrs Radcliffe, the Shakespeare of Romance Writers, 
and who to the wild landscape of Salvator Rosa has added the softer 
graces of a ClaudeLJ 6
23
1783, 
That there is something real outside us which not only corresponds but 
must correspond to our external perceptions can likewise be proved to be, 
not a connection of things in themselves, but for the sake of experience. 10
Empirically outside me is that which is intuited in space; and space, 
together with all the appearances which it contains, belongs to 
representations whose connection, according to laws of experience, proves 
their objective truth 
actually perceived 
1859-1938) 1893-1970) 
(1710) 
8 The Oxford Dictionary Of Philosophy, ed.. Simon Blackburn (Oxford: Oxford University Press. 
1994)
9 Kant published the Critique Of Pure Reason in 1781 (Phenomenology) and the Critique Of 
Judgement in 1790 (Aesthetics).
10 Immanuel Kant. Prolegomena To Any Future Metaphysics (Indiana: Hackett Publishing Company. 
1977). pp.77-78
24
Hylas: As 1 was thinking of a tree in a solitary place, where no one 
was present to see it, methought that was to conceive a 
tree as existing unperceived or unthought of, not considering 
that 1 myself conceived it all the whik. But now 1 plainly 
see, that all 1 can do is to frame ideas in my own mind.
Philonous: You acknowledge then that you cannot possibly conceive how 
any one corporeal sensible thing should exist otherwise than 
in the mind. 12
Iser
The need to decipher gives us the chance to formulate our own 
deciphering capacity - i.e. we bring to the fore an ekment of our being of 
which we are not directly conscious. The production of the meaning of 
literary texts U does not merely entail the discovery of the unformulated, 
which can then be taken over by the active imagination of the reader; it 
also entails the possibility that we may formulate ourselves and so discover 
what previously seemed to elude our consciousness.
25

The historical life of a literary work is unthinkabk without the active 
participation of its addressees. For it is only through the process of its 
mediation that the work enters into the changing horizon-of-experience of 
a continuity in which the perpetual inversion occurs from simple reception 
to critical understanding.
David Bleich
The truth about literature has no meaning independent of the truth about 
the reader.
17 Hans Robert Jauss, Toward An Aesthetic Of Reception, trans. Timothy Bahti (Brighton, 1992), 
pp. 18-45, taken from K. M. Newton, Twentieth-Century Literary Theory: A Reader 
(London: Macmflbn, 1988), pp.221-226
18 David Bleich, "The Subjective Character Of Critical Interpretation", reprinted from Colkge 
English.36 (1975),pp.739-55 in K. M. Newton, Twentieth-Century Literary Theory.(London 
Macmillan Press,1988). p.233
only 
Jonathan Culler
To understand a sentence means to understand a language. To understand 
a language means to be master of that technique.
28
correct 
The easiest way to grasp the importance of these conventions is to take a 
piece of journalistic prose or a sentence from a novel and set it down on 
the page as a poem. The properties assigned to the sentence by a 
grammar of English remain unchanged, and the different meaning which 
the text acquires cannot therefore be attributed to one's knowkdge of the 
language but must be ascribed to the special conventions for reading 
poetry which kad one to look at the language in new ways, to make 
relevant properties of the language which were previously unexploited, to 
subject the text to a different series of interpretive operations.
23 ibid., p. 103
24 ibid., p. 105
O. 
^r\29
Stanley Fish
1980, 
Jf at this moment someone were to ask, "What are you doing?" you 
would reply reading, and thereby acknowledge the fact that reading is an 
activity, something you do. No one would argue that the act of reading 
can take place in the absence of someone who reads   how can you tell 
the dance from the dancer?   but curiously enough when it comes to 
make analytical statements about the end product of reading (meaning or
"5c
understanding), the reader is ignored.
Is 
(1976) 
Both the stability of interpretation among readers and the variety of 
interpretation in the career of a single reader would seem to argue for the 
existence of something independent of and prior to interpretive acts, 
something which produces them. 1 will answer this chalknge by asserting 
that both the stability and the variety are functions of interpretivetsid 
strategies rather than texts.26
27 . .
Interpretive communities are made up of those who share interpretive 
strategies not for reading (in the conventional sense) but for writing texts, 
for constituting their properties and assigning intentions
These strategies exist prior to the act of reading and therefore determine 
the shape of what is read rather than, as is usually assumed the other way 
round.
26 Stanky Fish, "Interpreting The Variorum", Critical Inquiry. 2 (1976) taken from Twentieth- 
Century Literary Theory: A Reader, ed., K. M. Newton (London: Macmillan Press, 1988). See 
also 1. A. Richards, Practical Criticism (1929) in which reading responses to anonymously 
presented authors are analysed.
27 In the case of the anonymous author a different set of criteria are established
28 Ibid., p. 238
Norman Holland
I began teaching in 1956. Back then, 1 thought there were fairly fixed 
ways we respond to literature (the New Critical stance). 30
1 decided psychoanalysis was the best way to understand those responses. 
Testing this hypothesis, though, led to a revelation. Readers re-create 
texts in their own minds, sometimes very differently from what you might 
expect. 31
(1995) 
29 The reading practice of a fellow student on my MA course, who read the beginning and the end 
of Tom Jones before tackling the middle, typifies the difficulty of predicting reading patterns.
30 Norman Holland's Home page.< http://www.clas.ufl.edu/users/nnh/index.htm>, 19/4/1999
31 ibid.
OQ
(1975),
STYLE SEEKS ITSELF: each of us approaches a literary work with an economy 
of expectations (hopes, desires, fears, needs) that we require to act out in 
such a way as to net us pleasure (pi 14). If we perceive features in the work 
as acting out our hopes then we respond positively and are 'absorbed' in the 
literary work 'we willingly suspend our disbelief (p.115).35
DEFENCES MUST BE MATCHED: Jf the reader has a favourabk response to a 
work, he must have synthesised all or part of his characteristic structure of 
defense or adaptation (p.115).
32 Holland has published three articles in College English, which describe the process, "The Delphi 
Seminar" (1975), "Transactive Teaching: Cordelia's Death" (1977), "Poem Opening: An 
Invitation To Transactive Criticism" (1978)
33 In 1988, with Laura Keyes, he co-designed a database that searches, counts and displays family 
relationships in Shakespeare's works. He has a website, and he posts extensive details of his lectures 
on the web for his students and other interested parties.
34 Norman Holland, 5 Readers Reading (Yale: Yale University Press, 1975)
35 Holland invokes Coleridge to illustrate his point: '..that willing suspension of disbelief for the 
moment, which constitutes poetic faith'. Samuel Taylor Coleridge, Biographia Literaria (London: J. 
M. Dent & Sons, 198O), p. 169
FANTASY PROJECTS FANTASIES: Each reader uses the materials he has 
taken from the literary work to create a wish-fulfilling fantasy 
characteristic of himself (p. 117).
strategies, make sense of the text by deploying higher ego-functions such 
as 'interpretative skills, literary experience and experience of human 
character' (p. 122)., to match all or part of the text to the personal 
fantasy structure. The material is rearranged to coincide with his/her 
personal fantasy; that fantasy, is then translated into a literary 
interpretation   the reader connects with the story. The reader wiD, 
finally, render the fantasy he has synthesised as an intellectual content that 
is characteristic ~ and pleasing   for him (p. 122).
The political man will confirm his interests in personality or leadership. The 
moralist will find a reinforcement of his ethical views. The scientifically 
minded man will see verifiable realities (p. 125).
36 The defence system protects the ego from danger from inner or external dangers. Adaptation is 
the 'progressive mastery of inner drives and outer reality'.
Michael Riffaterre
(1983) 
always one of a kind, unique. And it seems to me that this uniqueness is 
the simplest definition of literariness that we can find.
37 Jn a previous questionnaire, three questions were posed in relation to triggers to emotional responses 
Of the 5O selected for analysis. 65% of respondents believed that the author was able to create 
an emotional response in the reader. A further 73% believed that the reader created an 
emotional response, and 92% felt that what they read created this response. There is a high 
percentage for readers creating a response, yet respondents appear to credit the creation of the 
narrative with either the author or the book. Wendy Creed, "But Thou Read'st Black Where 1 
read White": The Reader And The Gothic. M.A Dissertation (1998), p.70.
38 Michael Riffaterre. Text Production, trans. Terese Lyons (NY: Columbia Press, 1983). p.]
39 ibid, p.2 p.6
disorienting, an exercise in alienation, a complete disruption of our usual 
thoughts, perceptions, and expressions.40
actively actively 
Psychoanalysis has nothing, nothing whatsoever to tell us about literature 
per se
'Doing literary criticism in this postmodern era, we critics feel, regardkss 
of our school, that the text no longer has limits. Anything goes as a 
response. What we differ about and we differ profoundly about it, is 
why? 45
Is It", 
3)
A/lemetics
mimeme 
46 Aaron Lynch, Thought Contagion Theory: The Science Of Spreading Beliefs 
(http://www.mcs. net/~aaron/though tcontagion.html), 27/1 l/OO
The meme is, by analogy, anything that replicates itself from brain to 
brain, via any available means of copying.47
*o
48
47 Richard Dawkins, Unweaving The Rainbow (London: Penguin, 1998), p. 302.
1 also include sign language, and any form that the transmission of language may take.
(1999), 
not a specific sub field of psychology, such as the study of vision, 
reasoning, or social behavior . It is a way of thinking about psychology 
that can be applied to any topic within 
The focus of study is on psychological or mental mechanisms, also referred 
to as decision processes, information processes, or Darwinian algorithms. 
Darwinian algorithms are defined as: "Jnnate specialized karning 
mechanisms that evolved in ancestral populations for organizing 
experience into adaptively meaningful schemes or frames." 51
2000) 
The historical record documenting the profound continuities of the 
ideology of 'biology as destiny' is formidabk. Historically eugenics has been 
the other side of the coin of genetics. History as surely we know has to 
be confronted not denied. In consequence eugenic denial is no solution for
49 Blackmore, Meme Machine, pp. 132-134
50 W. Spriggs, "What is Evolutionary Psychology?" (http://www.evoyage.com/Whatis.html, 27/11/00)
51 The SFU Evolutionary Psychology Research Group Homepage, 
(http://www.sfu.ca/~janicki/defn.htm, 27/11/00)
either contemporary geneticists or for evolutionary psychologists who draw 
so heavily on a geneticised narrative. 52
1996) 
We can consciously choose which memes to program ourselves with
and which memes we want to spread.
(1641) 
52 This was written in response a review of their book, Alas Poor Darwin on 10/07/OO. 
http://www.amazon.co.uk/exec/obidos/ASIN/0224060309/qid=975407828/sr=l-l/026- 
9317809-1227619, (28/11/00).
53 Richard Brodie, Virus Of The Mind: The New Science Of The Meme (Seattle: Integra] Press, 
1996). p. 215
U those old and customary opinions still recur often in my mind, long and 
familiar usage giving them the right to occupy my mind against my will, as 
it were, to dominate my mind U.54
In 1890, 
every discovery consists of the interference in somebody's mind of 
certain old pieces of information that have generally been handed down by 
others. 55
54 Rene Descartes, Discourse On Method And The Meditations (London: Penguin, 1980), p. 99 
^Paul Marsden, "Forefathers Of memetics: Gabriel Tarde And The Laws Of Imitation", Journal Of
Memetics - Evolutionary Models Of Information Transmission http://www.cpm.mmu.ac.uk/jom-
emit/20OO/voI4/marsden_p.htmJ. 27/11/00 
56 ibid

( 4)
Textual Scholarship
(1994) D. C. 
disciplinary interrelatedness of all aspects of the study of the text of a 
book.58
1993) 
Neither criticism nor scholarship occupies exclusive territory; the centre of 
interest as well as the raison d'etre for both is the literary work itself. 59
57 D. C. Greetham, Textual Scholarship: An Introduction (NY: Garland, 1994)
58 ibid., p.2
59 Richard D. Altick and John J. Fenstermaker, The Art Of Literary Research. 4th Ed (NY: 
W. Norton & Company, 1993), p.2.
whose practitioners claim that eclectic or critical editing's concentration on 
a single, uniform 'final intention' is a chimera, and that a textual editor 
would be better employed describing the 'process' rather than the 
apparent 'product' of literary composition.
which denies the automatic priority traditionally given to authors' 
intentions, preferring instead to regard textual creation and transmission as 
a collaborative, social 
1985) 
one of the signal failures of modern criticism: its inability to distinguish 
ckarly between a concept of the poem and a concept of fexf.&2
60 Greetham, Textual Scholarship, p. 9
61 For the purpose for this study, and specifically from chapter 3 onwards, ) will refer to G. Thomas 
Tanselle and David Greetham, who are extending Greg and Bower's work in this field. I will be 
drawing on material by other textual scholars and critics as appropriate.
62 Jerome J. McGann, " The Text, The Poem, And The Problem Of Historical Method", The 
Beauty Of Inflection, taken from Modern Literary Theory: A Reader. 2nd ed., eds. Philip Rice 
And Patricia Waugh (London: Edward Arnold, 1992), p. 292
common 
(1992) 
63 G. Thomas Tanselk, "The varieties Of Scholarly Editing", taken from Scholarly Editing, ed., D. 
C. Greetham (NY: The Modern Languages Association Of America, 1995), p. 10
64 Coliins English Dictionary (Glasgow: HarperColJins, 1992), p. 945. 1 will continue to use the 
term 'book-as-object' for the physical artefact and 'book-as-text' or 'text' for the content, but 
where necessary the word metatext will be substituted.
Sunday 
Saturday 
one writes in a vacuum. Whatever private influences are involved, 
authors whether conformists or rebels are the products of time and place, 
their mental set fatefully determined by the social and cultural 
environment.6e
[Ja book has both antecedents and a history of its own. Not only can its 
content be related to more or less immediate models or sources of 
inspirations; it may belong to a tradition which stretches back for
65 Laurence Sterne, Tristram Shandy (Oxford: Oxford University Press, 1983), p. 350
66 Their position is evocative of John Donne's 'No man is an island', "Devotions Upon Emergent 
Occasions", Meditation XV1IJ, (1624) taken from The Oxford Dictionary Of Quotations 
(Oxford: Oxford University Press, 1992) and Richard D. AJtick and John J. Fenstermaker, The 
Art Of Literary Research. 4th ed., (NY: W.W. Norton & co. 1993), p. 3
centuries or even millennia and can be traced in the literature of half a 
dozen countries.
1999, 
p.4
48
expressing or involving facts without distortion by personal feelings or 
prejudices.68
68 Webster's New Colkgiate Dictionary (Mass.: Merriam-Webster, 1979), p.785
Her 

Chapter Two: Contexts
'a restless spirit haunts over every book, till dust or worms have seized 
upon it'
Swift, Battle Of The Books (1697)
Critical Context
In 1790 
economic 
John MacdonaJd, Memoirs Of An Eighteenth-Century Footman (London: Century Publishing, 
1985)
1761, 
£14,000 
£840,000 1766, 
£18.00 £l,080). 2 
Wars 4Q '
(1989) 
fThe presence of an active (laughing, sighing, fidgeting, weeping) audience, 
as distinct from a mere critical reputation, thus exerts a doubly powerful 
pressure on disparate individuals toward a consensus, and it presses on the 
literary synthesis at precisely the most delicate point. Producers and 
directors sensed this state of affairs for centuries and hire claques and 
catcallers and "canned" laughter accordingly, but the concept of an identity 
theme and ego style explains psychologically how the collectivity of the 
audience works on the inner dynamics of individual response.3
1776, 
Tristram Shandy 
1660 1830 
Social Context
(1989) 
(1765-9):
Politeness conveyed upper-class gentility, enlightenment, and sociability to a 
much wider elite whose only qualification was money, but who were glad 
to spend it on the status of gentleman. Jn theory politeness 
comprehended, even began with, morals, but in practice it was as much a 
question of material acquisition and urbane manners. It both permitted and 
controlled a relatively open competition for power, influence, jobs, wives 
and markets. Though it involved much emulation and admiration of 
aristocratic society. Britain in the eighteenth century was a plutocracy if 
anything, and even as a plutocracy one in which power was widely 
diffused, constantly contested, ever adjusting to new incursions of wealth, 
often modest wealth.6
6 Paul Langford, A Polite And Commercial People: England 1727 - 1783 (Oxford: Oxford 
University press, 1989), pp.4-5
status quo, 
7 The commonly acknowledged face of slavery, human trade was a legacy of the Assiento Guinea 
Company (1595-175O). Despite British involvement, the move towards abolition gathered speed 
during the eighteenth century. Judge William Murray declared slaves on English soil free in 1772 
and William Wilberforce spearheaded the movement for the abolition of slavery in 1791, which 
was finally outlawed in England in 1807. Yet marriage also offered a form of social slavery as 
children of marriageable age were used to consolidate social position and wealth, women in 
particular, had few or no legal rights where there was a father, husband, brother or guardian. 
The cultural ethos supported class elevation but for the most part, the lower classes had little 
relief from the grinding poverty of their situation.
8 Information on literacy is indeterminate as it incorporates two discrete skills, reading and writing. 
Some of the populace could write but not read whilst others could read but not write. The levels 
of literacy quoted are higher in the wealthy: 45% men, 25% of women by 1714 and in 1750 
69% men, 40% of women, and 99% of shopkeepers were literate. The greatest rise in literacy 
levels (22% - 66%) for women occurred between the years-1670 - 1720 in London. John 
Brewer, Pleasures Of The Imagination (London: Harper Collins, 1997).
The King said in council, "That the magistrates had not done their duty, 
but that he would do his own;" and a proclamation was published, 
directing us to keep our servants within doors, as the peace was now to 
be preserved by force.9
9 Boswell Life Of lohnson. p. 1054
10 J. H. Plumb, The First Four Georges (London: Fontana, 1987)
11 In addition to his donation of a library for the nation, George 111 made a significant contribution to 
the arts and sciences. He provided Handel's original scores for Charles Burney's research, awarded 
a pension to Rousseau, commissioned the Kew observatory. He collected clocks, commissioned 
William Herschel to build telescopes, and provided him with a pension to enable his research 
astronomy. He had an interest in new farming methods and contributed to agricultural debate as 
Mr Ralph Robinson of Windsor in Arthur Young's Annals Of Agriculture (1784-1808).
12 
\f\
(1740), 
We humans can invent the world from next to nothing. 
Fictional characters are an artist's construction whose basic premise is to 
fool the audience, by artful devices and stratagems, into the illusion of 
reality. Artists kave gaps in their constructions and we happily fill them in 
for them. It makes us part of the creative act and the resulting emanation 
more convincing as it is embedded in our own psyches. 18
J.K 
60 % ^a r-
Pamelists anti-Pamelists, 
1960) 
^j^j
(1997). 
High culture is kss a set of discrete works of art than a phenomenon 
shaped by circles of conversation and criticism formed by its creators, 
distributors and consumers.20
19 Bernard Kreissman, "Pamela-Shamela" (Nebraska: University Of Nebraska Press, I960) included in 
Twentieth Century Interpretations Of Pamela, ed., Rosemary Cowler (NJ: Prentice Hall 1969) 
p!15
20 Brewer, Pleasures Of The Imagination p.3
I, 1992) 
OQ
21 Norman Holland The Critical 1 (NY: Columbia Press, 1992), p.54. See Chapter One pages 13-14
22 Blackmore, Meme Machine p.41. See Chapter One pp.38-43 for a fuller discussion of this 
theory.
23 See above page 54
24 Samuel Richardson, Clarissa (London: Penguin, 1985), p.36
It 
gentleman 
25 John PJayford, The English Dancing Master (London, 1651)
1715 
1761 
1761.
26 Nash had abolished the wearing of certain items of clothing, aprons on women and boots on men. 
When the Duchess of Queensberry, the indulged second daughter of the Earl of Clarendon, 
appeared at the Assembly rooms wearing a lace apron which had cost £200, he ripped it off and 
threw it away. Nash was not reprimanded for his liberty because the Duchess assumed it was part 
of the entertainment and indeed apologised to the Master Of Revels for disobeying the dress 
code.
27 Willard Connelly, Beau Nash: Monarch Of Bath And Tunbridge Wells (London: Werner 
Laurie,1955), p. 173
28 ibid., p. 14. Nash was offered a knighthood in 1695 after successfully staging the revels for 
William's accession to the throne on the death of his wife Mary. He refused on the grounds of 
poverty.

Mr 
Squire 
To the room, therefore, I would have gone; but the sisters agreed that 
they first would have a tittle pleasure, and they tittered, and talked so 
loud, that they attracted universal notice.30
(1813) 
His veneration for her as his patroness, mingling with a very good opinion 
of himself, of his authority as a clergyman, and his rights as a rector,
30 Frances Burney Evelina (Oxford: Oxford University Press, 1989), p. 195
made him altogether a mixture of pride and obsequiousness, self-importance 
and humility.
(1791) 
Great abilities (said he) are not requisite for an Historian; for in historical 
composition, all the greatest powers of human mind are quiescent. He has 
his facts ready to hand; so there is no exercise of invention. Imagination is 
not required in any high degree; only as much as is used in the lower kinds 
of poetry.
31 Jane Austen. Pride And Prejudice (London: Fontana, 1980). p.59
32 James Boswell, Life Of bhnson (Oxford: Oxford University Press. 1998). p.301
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Roman Italic. 
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and at the same time and 
the minds of of 
and in so easy and agreeable a manner, as
shall render them equally and to the 
of 
IF so to set forth, in the most exemplary the the 
Duties, and that from to high 
to paint in its proper colours, make it and
set in its own amiabk Light, make 
characters and support them 
IF to raise a Distress from Causes, excite Compassion from
IF to teach the man of how to it\ the man__of how
it\ and the Man of how, gracefully, with Honour
to himself, 
IF to give Exampks, worthy to be fo/hwed in the most 
and by the modest the chaste and the
obliging 
to effect all these good Ends, in so probabk, so natural, so lively a
manner, as shall engage the Passions of every sensibk Reader, and strongly
interest them in the edifying Story 
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